Creative Writing
Mrs. van Bohemen

Screenplay Assignment

You will need to compose a 10-page original screenplay, formatted correctly, that contains characters (try to limit it to three or fewer, given the page/time constraint), dialogue, action, and a storyline with conflict and resolution. (Exposition will be largely omitted unless you’re using a voice-over to get inside a character’s head.)
Your screenplay needs to be in standard screenplay format (see the back of this handout). Remember that you also took notes on Wes Anderson’s script of Fantastic Mr. Fox. 
Assignment: You can choose one of several options for your screenplay. You must also proofread and edit your screenplay accordingly. 

· Option 1. The original screenplay. You may choose to write an original screenplay. Remember, however, that 10-pages is not a lot of time for an elaborate plot. You may want to focus on fewer characters and only one or two scenes. The screenplay must contain a narrative arc, or imply one. Make sure something happens, i.e. there is a conflict. Remember, you are writing this, idealistically, to be filmed. Keep your audience in mind.

· Option 2. The episode. You may create a web-short for your favorite television show or movie. What do these already-established characters want to say to each other? Where are they? Feel free to use settings already present in the show, but you must still identify them.  

· Option 3. The adaptation. Take something you’re already familiar with (a book, a movie, a short story) and adapt it for a new film. Consider Wes Anderson’s adaptation of Fantastic Mr. Fox – although the storyline is present from Dahl’s work, much of the spirit and aesthetic belong to Anderson.

Extra Credit: If you have the time, the technology and the ambition, I would love to see some of your screenplays produced. You may work in groups on this, and a movie will count as an extra credit assignment (for all involved). 

In order to produce the film, however, there are a couple of things you will need:

· Actors and actresses. If you have theater background or know anyone with a theater background and training, employ them to be in your film. 

· A camera and technology. I suppose you could use animation technology if you’d like, but most of you will probably choose to film it.

· A site to film. Please be sure that you have permission to film your movie first. 

· Editing software. If you’re going to make this movie, please be sure to make it as professional as possible, meaning edit it before you show it. 

FORMATTING YOUR SCREENPLAY
I. SLUG LINE/SCENE HEADING –It indicates the start of a new scene and is used just one time per scene at the beginning. Also called the Slugline, the Scene Heading breaks down into four parts:
 

1.   2.               3.                                                             4.
7. INT. – SCHOOL HALLWAY - LOCKER AREA - DAY
 

 
1. Scene number. This is used only on shooting scripts.  These numbers make it easy for the filmmakers to refer to specific scenes, and to schedule the shooting of scenes at the same location on the same day. 

2. INT. or EXT. (Interior or Exterior) – Notes if this scene inside or outside of a building.

3. Location– Where is the scene taking place? In this case it is inside a school bus. A hyphen marks additional information. In the example above, that the scene takes place in the school hallway area where lockers are located.

4. Time of day– When is the scene taking place? In most cases, you should be as general as the scene allows. This gives the production crew flexibility when to plan to shoot this scene. However, if it’s critical that the scene take place at noon, or early morning, or 5 minutes before midnight, then you should certainly be specific. The Scene Heading is always written in ALL CAPS.

II. ACTION LINE – The Action Line tells the reader what is happening in each scene.  It is always written in the present tense. When a character is first introduced, write the name in ALL CAPS. The rest of the Action Line is not written in all caps.  Some writers write action lines sparely. Action lines are not intended to be a novel but directions to the director and actors.

III. CHARACTER – The Character Line is obviously the name of the Character speaking. It is written in ALL CAPS. You do not have to name every speaking part in your screenplay. For minor characters that speak just once or twice, you can certainly name them MAN #1, WOMAN #2, BOY #1, etc.
 

IV. DIALOGUE – Dialogue is what your character is speaking. Movie dialogue is different from normal, everyday conversation. In most cases, you want to keep your dialogue brief and to the point. Keep the story moving forward.

 

V. PARENTHETICAL – The parenthetical describes a character’s action or dialogue. For example, you could use a parenthetical to make sure a character whispers or screams. You could use it to add a pause to a character’s dialogue. They only note the character’s emotional or vocal tone. Only use a parenthetical if your dialogue does not make this clear. Let the actors and director do their jobs.
Adapted from Graziano.
Screenplay Rubric
	Criteria
	Excellent (20-18)
	Sufficient (17-16)
	Lacking (15-14)
	Inadequate (13-12)

	Character
Development
	The characters are well developed and they are believable and genuine in their makeup. The writer provides many specifics to make aware what the characters’ personalities looks like. 
	The characters are believable and are consistent in their makeup but lake details. The writer does not provide enough specifics to create a well rounded understanding of the character’s personalities. 
	The characters do not seem real and are superficial or artificial. There are few details that address who the person is and they do not make a well rounded or believable character.
	Characters are not developed and there are no details as to what the person likes, or who they are. There is no real identity that speaks to the people in the story. 

	Dialogue Quality 
	Screenplay includes a large amount of dialogue. The dialogue between characters seems like genuine talk that would occur between people. It is engaging and is consistent with the characters’ personalities.
	Screenplay has a sufficient amount of dialogue, but relies more heavily on action lines and parentheticals, and is close to what it would sound like if people were talking to each other. It is engaging but at times may not be consistent with the characters personality.
	Screenplay has a minimal use of dialogue and does not read like genuine speech. It does not help the story and there is considerable inconsistency with the characters’ traits.
	Screenplay has little to no dialogue and it is written without considering how people talk to each other. It is incoherent, does not fit with the story and it does not consider the character’ personalities.

	Storyline
(Clear, Effective & Engaging?)
	The story is an engaging tale and is creative and thought-provoking. The story keeps the reader in suspense/engaged, makes sense, and helps to promote the some authorial purpose.
	The story has elements that keep the reader interested. The story does not trail off in a direction that leaves the authorial purpose behind.
	The story is inconsistent in its engagement of the reader. There may be some problems with clarity, or there are areas that don’t seem to suggest a real scenario. The authorial purpose is muddled but can still be recognized.
	The story is boring or has no real direction to keep the audience interested. There are many parts that don’t make a lot of sense. The message is lost and there is no reasoning behind why things are happening.

	Conflict & Resolution
	Screenplay features appropriate, and engaging conflict and resolution. (Cliff-hangers are fine, as long as they are accomplished skillfully.) Resolution feels appropriate for characters and for situation.
	Screenplay features appropriate (perhaps less sophisticated or creative) conflict and resolution. (Cliff-hangers are fine, as long as they are accomplished appropriately and do not appear to just be an “easy way out” for the writer.) Resolution may feel slightly forced for characters and for situation.
	Screenplay features some conflict and resolution, but one or more elements may be underdeveloped. Resolution may feel forced, too “easy,” or rushed  for characters and/or for situation.
	Screenplay features some conflict and resolution, but one or more elements may be underdeveloped. Resolution may feel forced, too “easy,” or rushed  for characters and/or for situation.

	
	Excellent (10-9)
	Sufficient (8-7)
	Lacking (6-5)
	Inadequate (4-3)

	Conventions
	Students are considerate of grammatical and mechanical conventions and make sure to write all aspects of the screenplay with sound punctuation, sentence structure and spelling.
	Students make a good effort towards grammatical and mechanical conventions and most aspects have good sentence structure, correct punctuation and spelling.
	Students make little effort to focus on good grammatical and mechanical conventions but the story is written with grammar that is good enough to allow people to understand. 
	Many errors in sentence structure, punctuation, and spelling, which occasionally inhibit the reader’s comprehension.

	Script Formatting
	The script is written in the correct format. All elements are included and properly formatted.
	The script is mostly correct. Some elements may be incorrectly formatted, but all required elements are present.
	The script is only slightly correct There are elements missing from the screenplay.. 
	The script is NOT written in script format.


Total ______/100
ELAGSE9-10W3: Write narratives to develop real or imagined experiences or events using effective technique, well-chosen details, and well-structured event sequences. a. Engage and orient the reader by setting out a problem, situation, or observation, establishing one or multiple point(s) of view, and introducing a narrator and/or characters; create a smooth progression of experiences or events. b. Use narrative techniques, such as dialogue, pacing, description, reflection, and multiple plot lines, to develop experiences, events, and/or characters. c. Use a variety of techniques to sequence events so that they build on one another to create a coherent whole. d. Use precise words and phrases, telling details, and sensory language to convey a vivid picture of the experiences, events, setting, and/or characters. e. Provide a conclusion that follows from and reflects on what is experienced, observed, or resolved over the course of the narrative.

ELAGSE9-10W4: Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience. (Grade-specific expectations for writing types are defined in standards 1–3 above.) 
ELAGSE9-10W5: Develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach, focusing on addressing what is most significant for a specific purpose and audience. (Editing for conventions should demonstrate command of Language standards 1–3 up to and including grades 9–10.)

ELAGSE9-10W10: Write routinely over extended time frames (time for research, reflection, and revision) and shorter time frames (a single sitting or a day or two) for a range of tasks, purposes, and audiences

ELAGSE9-10L2: Demonstrate command of the conventions of standard English capitalization, punctuation, and spelling when writing. a. Use a semicolon (and perhaps a conjunctive adverb) to link two or more closely related independent clauses. b. Use a colon to introduce a list or quotation. c. Spell correctly. d. Produces legible work that shows accurate spelling and correct use of the conventions of punctuation and capitalization.
